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Notation Help Dr. Andrea L. Reinkemeyer

Copyright 2005 Andrea L. Reinkemeyer. All rights reserved.

Order of sharps:                  (mirror image)                     Order of flats:
FCGDAEB                                                                      BEADGCF
Naming major keys with sharps:                                   Naming majors keys with flats:
Go up a m.2 from the last sharp;                                    The key is named for the 2nd to last flat (except for F);
in this case, B is the last sharp, C# Major                      in this case, C-flat Major                                              in this case, C Major
C, G, D, A, E, B, F#, C#                                                 C, F, B , E , A , D , G , C , 
Naming minor keys (all):
The key is name of the Relative Minor is derived from the minor 3rd below the name of the Relative Major key;
in this case, A#minor                                                      in this case, A-flat minor                                              in this case, A minor
A, E, B, F#, C#, G#, D#, A#                                           A, D, G, C, F, B , E , A

When you change keys, use a double bar and "cancel" the accidentals with natural signs

Clefs:
           Treble                               Alto                                       Tenor                                     Bass                                 Percussion

           Flute, violin, piano, etc.   Viola only                              Bassoon, Trombone, Cello    (same), Tuba, Piano, etc.  

Time Signature:
              Top value: how many beats per measure

              Bottom value: what gets the count 
              (16 = sixteenth-note 8 = eigth note, 4 = quarter, 2 = half note, 1 = whole note

Order:
clef, key signature, time signature

If you change time signature
across staves, you must indicate

that as above.

Notes in trapazoid are all the same (middle C or C4)
Grand staff:  C                   B                  A                  G                   F                  E                    D                  C                    C

                     C                   D                  E                   F                  G                  A                   B                 C                      C

If you change clefs
across staves, you must 
indicate that as shown.


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Notes are grouped according to beats                                                 It gets a little more complicated with compound time signatures

Correct                                                Wrong                                                           Correct                                          Wrong

Violin

Piano
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